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"In The Names of History, Ranciére identifics the distinctive voice
that underpins the history of Michelet. Michelet uses the condit
images of the silent, mute subjects of history a logical sti
who speaks is the only one who would be able to speak. The silent
tional is that which can come back to us only through the
of the rocks: a voice without paper, a meaning indelibly inscribed
one may read, which one would be able to read endlessly in the n
objects of everyday life.’ Ranciére, J. (1994), The Names of His
Knowledge. Trans, H. Melehy, Minneapolis: University of Minne
his emphasis.

“One of the important features of Hegel's position on Romanti
nation it provides of the lessening function of beauty as a ¢
the modern world, This situation arises for Hegel once art
f(.;r the presentation of the Absolute. In contrast, Rancie

4 porous category, | haye

The aesthetic anomaly: art, politics and criticism in recent E

(from Adorno 1o Ranciére)’, Thaom // win
‘ archive / t@h]].h tml, 11, 97—1’21 = %ﬁab’ hup“//mgs.
" This is the POsition that Ranciere i

' . ciere outlines in his : Ran
aesthetic re -

e t:i\fm:gtilu : mes: emplotments of au
_— ’fm—i ‘fft’wzeu', 14. (March/Aprﬂ), 133-151,

Tra;13 . El]?:)l:ei&:hz discussion iy, Ranciére J. (2007), 1

Lrans. G, > Hondon: Versg, 1, g ich di

tion of Hegel's thesig regarding t}l:e ‘B:}.;: :;cal;tflmputﬂ -

s See J. M. Bernste
world (notes on R
Hegel, Ran er




230

. s that this focus on wor,
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a huge poem —
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