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implications of this ¢ Omparative point is the fact that it s Hes
of modern aesthetics, more than any other.,
position regarding the significance and implications of the ‘aesthetic revo-
lution” to the one that Ranciére builds up and defends through an appeal
to literary and philosophical examples. In this respect, the figure of H egel
may be used to qualify the seemingly compelling reasons often given for the
selection of Kant and Schiller as the historical precursors for Ranciére’s use
of aesthetics.” Neither Kant nor Schiller provides a critical and systematic
perspective on literary Romanticism, which is the core reference for many
of Ranciere’s recent writings. My intention in this essay is to provide an
account of the significance that Ranciére’s writing arguably gives to Hegel
against the background of their respective treatments of literary Romanti-

el's conception
which presents a competing

cism. Ranciére’s engagement with philosophical aesthetics is a critically

motivated one. Careful study of how this engagement positions Hegel can
elp the assumptions that guide Ranciére’s contention
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kind of speech, and thus defines it as 4 p

occur anywhere. ‘Politics ocey rs
argue and to

articular use of words that may
s : ‘:‘\-‘hf_‘l'(‘\"(‘.]' a community with the ¢ :
: i : an as an animal with the additional
capacity for politics, Ranciére highlights the way that the literary condition
of politics is what effects a dis-incorporation of established mea)nings from
bodies: ‘Man is a political animal because he is a literary animal who lets
himself be diverted from his “natural” purpose by the po{ver of words.®
He disagrees therefore with Hegel's restriction of politics to the opera-
tions of a specific sphere. Hegel’s philosophical account of the modern,
bureaucratic state - in which struggle is a stage that has been surpassed — is
at the antipodes of Ranciére's ‘politics of aesthetics’ in which neither his-
tory nor institutions can fully remedy the causes nor quash the prospects of
continuous ‘political” struggle. Thus Ranciére describes political philoso-
phy as the antithesis to ‘politics’ precisely because, in his view, this region of
nstitutes the project of reflecting on and refining the institu-
isms that represent and advocate the interests of identifiable
Politics’, in contrast, consists in those speech acts that come

apacity to
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and doctrines and sinking to the depths of the so
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everyday life.”

of making society conscious of its own

of political claims il
the intimate realities of

Such meta-politics — and among the examples he cites are Benjamin’s
literary-styled analysis of the commodity form — borrows the plot invented
by so-called realist literature, It documents the depth to be found in its
poetic presentation of the prosaic: ‘Telling the truth on the surface by trav-
elling in the underground, spelling out the unconscious social text lying

underneath — that ... was a plot invented by literature itself.”
In a sense, Ranciére does not quite get away from the narrative. Maybe he
need to do so. In contrast to the other plots in which the narrative
dveama oncerns how prosaic things bear significant meaning, and which

: - how to decipher this meamng. Ranciére’s “politis




Ch apter 6

No Time or Place for Universal Teaching:
The Ignorant Schoolmaster and Contemporary
Work on Pedagogy

Caroline Pelletier

thu...thc editors of this book asked if I could write something on how Ran-
ciére had contributed to pedagogy as a discipline and what educationalists
mlg t have to say in iponse to hts work, I thought this nnght malne for a
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holds that art is art insofar as iy is not entirely distinct from non-art. He
credits this insight to Hegel."* More specifically, he describes 111{.@&111 aIn a»
both a point that courts its self-dissolution into everyday objects and fc ms:
on one side, and a ‘life of forms’ able to be distin gui:%hed from the ev

on the other.” Ultimately, many of his critical pb‘mu;

regarding Romantic
literature concern the different ways

in which Romantic writers suppress
their own insight into the porous line between the exceptional, sublime
figures of art and their democratic distribution of aesthetic value to the
everyday. Ranciére analyses the modern ‘idea’ of art as that which is prac-
tised, conceived and played out between these poles of absolute heteronomy
(dissolution into the everyday) and qualified autonomy (a life of forms
ond this). At the same time, it is clear that he is much less interested in
ver the constituent features of ‘art works’ than he is in the defence

 of ‘aesth He understands this concept in onto-




