
Composer Bios 

Piers Hellawell 
Piers Hellawell’s work has been commissioned, broadcast and performed in many countries; 
collaborators include the BBC Proms, the Hilliard Ensemble, Schubert Ensemble, 
Philharmonia Orchestra, Swedish Chamber Orchestra, and Stockholm Chamber Brass, with 
performances at numerous British and overseas festivals.  He has for some years taught 
composition at the Queen’s University of Belfast, where he is Professor of Composition; 
from 2000 to 2003 he was also Gresham Professor of Music, a visiting post in the City of 
London.  
 
In 1999, Inside Story was premiered at the Henry Wood Promenade Concerts; the CD of that 
title appeared in 2002, on the Metronome label, when it was a BBC Music Magazine CD of 
the Month.  The year 2002 saw the premiere of The Pear Tree of Nicostratus, by the Hilliard 
Ensemble and the Ostrobothnian Chamber Orchestra, at Finland’s Kaustinen Festival, where 
Hellawell was featured in a major retrospective.  In 2004, Hellawell’s Cors de chasse 
received its world premiere at the Brighton Festival, given by Håkan Hardenberger, Jonas 
Bylund, and the Philharmonia Orchestra.  Meanwhile, his set for vocal ensemble, The 
Hilliard Songbook, which gave rise to the Hilliard Ensemble’s ECM album of that name in 
1996, is, in the words of “The Independent,” “one of the most enduring of their many 
commissions.”  The set has been performed across the world by the Hilliard; it opened their 
30th Anniversary series in London’s Wigmore Hall and also featured in the ensemble’s very 
final concert, again at the Wigmore, in 2014.   He has also collaborated with the BBC 
National Orchestra of Wales, the Swedish Chamber Orchestra and Stockholm Kammarbrass, 
cellist Paul Watkins and pianist Huw Watkins, and pianist William Howard.  In June, 2016, 
Mr. Hellawell will be a featured composer at the Great Lakes Festival in Detroit.    
 
 
Hellawell’s works are represented on the ECM (New Series), NMC, and Metier labels as well 
as on three critically acclaimed discs of his music from the Metronome label, from 1998, 
2002 and 2008;  May 2012 saw the issue of “Airs, Waters,” Hellawell’s first recording on the 
Delphian label; Agricolas was described by “The Scotsman” as a "gorgeously impassioned 
work...a rich kaleidoscope of inspired creativity," while “Tempo” magazine praised "music of 
great humanity... a first-rate musical imagination."  Fenella Humpheys’ recent CD recording 
of Balcony Scenes for violin (2014) is a BBC Music Magazine Instrumental Choice (October 
2015).  
 
Piers Hellawell’s work is published by Peters Edition Ltd (London).  

James Wood 
James Wood studied composition with Nadia Boulanger in Paris, read music at Cambridge 
where he was an organ scholar, and later studied percussion and conducting at the Royal 
Academy of Music.  He is known today for his wide-ranging activities as a composer, 
conductor, and virtuoso percussionist, and for a close association with an exceptionally broad 
spectrum of music from the Middle Ages to the present day. 



Wood was Professor of Percussion at the Darmstadt International Summer Courses from 
1982 to 1994, and during that time was a regular visitor to contemporary music festivals 
around the world as a solo percussionist.  He is the founder/director of the highly acclaimed 
New London Chamber Choir, with whom he has built a large repertoire and recorded several 
compact discs.  He is also founder and director of London’s Centre for Microtonal Music and 
its ensemble, Critical Band.  He has worked with leading groups in Europe, among them the 
Netherlands Radio Choir, the Berlin Radio Choir, the Netherlands Radio Symphony, London 
Sinfonietta, and the Ensemble InterContemporain. 

As a composer, his interests have led to a wide range of works for almost every genre.  He 
has realized commissions from such diverse sources as the Arditti String Quartet, Electric 
Phoenix, IRCAM, the Royal National Theatre (London), and the BBC Symphony. 

Between 2002 and 2005, he produced his largest work, a two-act opera based on the life and 
visions of Hildegard of Bingen.  Jointly commissioned by Percussion Group of the Hague, 
New London Chamber Choir, and Champ d’Action, Hildegard is scored for soprano and 
baritone soloists, chamber choir, large ensemble, and electronics.  The first production of 
Hildegard took place in May, 2005. 

Major Awards include the 1993 Gemini Felloswhip, the 1995/96 Arts Foundation Fellowship 
for electro-acoustic composition, and a Holst Foundation Award.  His music recorded on 
Wergo, Continuum, Mode, NMC, and London Independent records. 

Erin Rogers 
Based in New York City, Erin Rogers is a composer and saxophonist dedicated to new and 
experimental music.  Her works have been performed internationally, at the Círculo de Bellas 
Artes, Madrid; Museum Concert Hall, Taiwan; Le Cité Universitaire, Paris; New Music 
Edmonton, Canada; and the World Saxophone Congress in St. Andrews, Scotland, with a 
growing number of performances each year.  Her work, Trajectories for 5 vocal-
instrumentalists, was performed for New York City Mayor Michael Bloomberg and featured 
in the 2015 Ecstatic Music Festival.  Her works have been premiered by the Gotham 
Ensemble, Anubis Quartet, thingNY, Lost Dog Ensemble, IKTUS Percussion, Project 
Fusion, Colin Davin, and the Warszynski Trio, in venues such as Merkin Concert 
Hall, Symphony Space, and the Cleveland Institute of Music.  In 2013, Rogers was awarded a 
Jerome Fund Commission from the American Composers Forum for Mother Earth, a work 
for flute, saxophone quartet and electronics, that premiered at Weill Recital Hall, Carnegie 
Hall. She is currently working on a 30-minute melodrama for Loadbang, that will premiere in 
May, 2016 at National Sawdust. 

Rogers is co-artistic director of theatrically-charged experimental ensemble, thingNY.  Called 
an “inventive new music cabal” by Time Out New York, thingNY has brought their blend of 
performance art and improvisation to theatres, concert halls, art galleries, and DIY venues 
around New York, including Roulette, the Brick Theatre,  Merkin Concert Hall, The 
Knockdown Center, the Metropolitan Museum of Art,  and The Stone, as well as various 
historical homes throughout and beyond the metro area as part of their traveling concert/
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sound installation, IN HOUSE.  Comprised of 6 core performer/composers, thingNY has been 
featured in the Made HERE documentary series, I Care If You Listen's 5 Questions, and The 
Village Voice.  New Music Box hailed thingNY’s first album, the eccentrically excessive 
opera ADDDDDDDDD, as “rapidfire…pulseracing…all consuming.”  

An active performer, Erin is co-founder and tenor saxophonist of the New Thread Quartet, an 
ensemble of elite musicians committed to the creation and performance of saxophone quartet 
literature from New York-based composers and beyond.  Born and raised in Western Canada, 
she completed her undergraduate studies at the University of Alberta and, in 2005, received 
master’s degrees in composition and performance from Bowling Green State University. 

Christopher Swithinbank 
Christopher Swithinbank works with various permutations of instrumental and electronic 
resources, mainly focusing on creating musical experiences with a relatively fixed structure 
(be that scored or on tape).  He hopes with each work to open doors to worlds that might 
otherwise not exist, drawing together material contexts for human performers that are 
resistant, require collaborative effort, and disclose the necessity of each constituent part of a 
whole. 
  
Mr. Swithinbank studied on the ‘Cursus 1’ programme at IRCAM (France), supported by an 
Entente Cordiale Scholarship, and at the University of Manchester (UK), where he received 
Bachelors and Masters degrees in music and composition, studying with Ricardo Climent.  In 
September 2013, he joined the doctoral program at Harvard University, where he studies with 
Chaya Czernowin.  Other important musical encounters have included discussions with 
Pierluigi Billone, Martin Iddon, Rebecca Saunders, and Steven Kazuo Takasugi, and work 
with the musicians of soundinitiative, Talea Ensemble, and Distractfold, among many others. 
 
Paula Matthusen  
Paula Matthusen is a composer who writes both electroacoustic and acoustic music and 
realizes sound installations.  In addition to writing for a variety of different ensembles, she 
also collaborates with choreographers and theater companies.  She has written for diverse 
instrumentations, such as “run-on sentence of the pavement” for piano, ping-pong balls, and 
electronics, which Alex Ross of The New Yorker called “entrancing.”  Her work often 
considers discrepancies in musical space—real, imagined, and remembered.  
 
Her music has been performed by Dither, Mantra Percussion, the Bang On A Can All-Stars, 
Alarm Will Sound, International Contemporary Ensemble (ICE), Brooklyn Rider, the 
Scharoun Ensemble, orchest de ereprijs, The Glass Farm Ensemble, the Estonian National 
Ballet, James Moore, Kathryn Woodard, Todd Reynolds, Kathleen Supové, Margaret 
Lancaster, Nina de Heney and Jody Redhage.  Her work has been performed at numerous 
venues and festivals in America and Europe, including the Tanglewood Festival of 
Contemporary Music, the MusicNOW Series of the Chicago Symphony Orchestra, the 
Ecstatic Music Festival, the ACO SONiC Festival, Other Minds, the MATA Festival, Merkin 
Concert Hall, the Aspen Music Festival, Bang on a Can Summer Institute of Music at 
MassMoCA, the Gaudeamus New Music Week, SEAMUS, International Computer Music 
Conference and Dither’s Invisible Dog Extravaganza.  She performs frequently with the 

http://madehereproject.org/
http://www.newmusicbox.org/
http://newthreadquartet.com/
http://www.ualberta.ca/
http://www.bgsu.edu/


electroacoustic duo ouisaudei, Object Collection, and through the theater company 
Kinderdeutsch Projekts.  
 
Awards include the Walter Hinrichsen Award from the American Academy of Arts and 
Letters, a Fulbright Grant, two ASCAP Morton Gould Young Composers’ Awards, First Prize 
in the Young Composers’ Meeting Composition Competition, the MacCracken and Langley 
Ryan Fellowship, the “New Genre Prize” from the IAWM Search for New Music, and 
recently the 2014 Elliott Carter Rome Prize.  Matthusen completed her Ph.D. at New York 
University.  She was Director of Music Technology at Florida International University for 
four years, where she founded the FLEA Laptop Ensemble.  Matthusen is currently Assistant 
Professor of Music at Wesleyan University, where she teaches experimental music, 
composition, and music technology. 


